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CHARACTER DESCRIPTIONS:

PHILLIP: Mid 20’s, Male. Married to Rachel. Clean cut and

can pull off a business professional look.

RACHEL: Mid 20’s, Female. Married to PHILLIP. Genuine and

kind, having the personality of someone everyone likes.

ABBY: Mid 20’s, Female. RACHEL’s best friend of many years.

Works in the medical profession.

ASH: Mid 20’s, Male. Friends with PHILLIP and the whole

group. Shaggy hair, glasses--with a hipster look.

JONAH: 2-3 years old, Male. PHILLIP and RACHEL’s son.

----------

SCREEN IS BLACK AND MUSIC STARTS TO PLAY AS BEGINNING

CREDITS COME ACROSS THE SCREEN.

SERIES OF CLIPS COME ACROSS THE SCREEN AS MUSIC CONTINUES

AND CARRIES ON:

Focus is on a house and its porch, before feet come down the

stairs of the porch and on screen. RACHEL is coming out of

the house to greet PHILLIP and ASH.

A moving truck is backing into the driveway, containing

moving boxes. PHILLIP is the driver, and ASH the passenger.

They get out of the truck and start unloading.

PHILLIP carries a box across the grass and RACHEL looks as

if she is going to grab it from him, but last minute dodges

out of the way, giving him a quick kiss as she heads to the

back of the truck. Phillip hands off the box to ABBY who is

now on the porch and shaking her head amused.

Cut to showing a few boxes stacked on the outside porch.

Fade to showing them slowly cleared out and gone. The moving

truck then pulls out of the driveway with PHILLIP driving

off.

Cut to RACHEL kneeling at a box on the ground in the living

room. She is beside a box full of photo books and photo

frames. She takes out a frame that has their wedding day

photo. She takes a minute to smile at this and then finds a

rag to clean it off before placing it on the shelf. It is

the first photo to make it up in the house.

RACHEL is caught staring at the single photo, and turns

around as ABBY and ASH get her attention and throw her a

funny pose, half mocking and half joking around at her. They
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are sitting on a couch in the middle of the room. RACHEL

snaps out of her staring and runs and jumps in between them

on the couch, throwing her arms around them. ASH pulls out

his phone and snaps a photo.

Cut to the shelf that is now full of photos, zooming in on

the photos--starting with the selfie that the three of them

just took, and panning across to show other photos of PHILIP

and RACHEL.

Music Ends.

DINNER PARTY ARRIVAL--INT. EVENING

All the lights are on in the house, and it is brightly lit,

as PHILLIP is in the kitchen finishing up making a caesar

salad. He dumps the chopped lettuce into a bowl, and looks

up as he sees lights of a car pulling into the driveway.

Cut to show a car pulling into the driveway. ABBY is

driving, and ASH is the passenger.

Cut back to PHILLIP, as he quickly finishes off the salad by

adding on some parmesan cheese and croutons.

PHILLIP

Honey? Looks like they’re here. You

ready?

Cut to RACHEL who is in the bedroom and in front of the

mirror, adding on a necklace and earrings. She is dressed

nicely and not over the top, but appropriate for a friendly

dinner night.

RACHEL

Yeah, I’ll be right there.

She finishes the last bits of getting ready and heads to the

door of the room she’s in, to get to the common area.

Cut to Husband who is placing the bowl of salad on the

table. Closing car doors are heard.

Cut to EXT. as ABBY and ASH have just closed their doors and

are headed towards the front door.

ABBY

Hey, cool it there. You don’t have

to slam it.

ASH

(Scoffs)

And if I did it too lightly, you’d

have something to say about that.

(MORE)

(CONTINUED)
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ASH (cont’d)
Besides, it’s not like you’re the

one paying for the car.

ABBY

And maybe you’d like to walk home

after tonight.

They are at the door now and just about to knock. Cut to

INT. of RACHEL opening the door. Cut to EXT. of them looking

in at RACHEL in the door frame--she is smiling and genuinely

happy to see them. Her face then lights up at seeing the two

of them together. Cut to INT. looking out at the two on the

porch, ASH holding flowers and looking a bit confused.Cut to

EXT. as RACHEL squishes her face between the door and door

frame, her eyes big in excitement.

RACHEL

Ooh, ooh. And now what is this?

Flowers and a happy couple on my

porch?

PHILLIP’s head appears in the squished door frame, as he

plays along.

PHILLIP

Should we let them in?

RACHEL

Only if we see them kiss.

(She gives a few playful

eyebrow raises, PHILLIP

puckers his lips.)

Cut to INT. as ASH brings the flowers up to his nose and

gives them a long sniff, while turning towards ABBY. He does

an eyebrow raise, bringing his eyeglasses down on his nose,

looking over his glasses at ABBY.

ASH

Well?

ABBY

(Scoffs.)

Cut to EXT. as she leans in and uses a finger to push ASH’s

glasses back up on his face and then swiftly uses her free

hand to push open the door and let herself in.
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DINNER PARTY--INT. EVENING

Interior dining room is viewed, with ABBY and ASH seated at

the table. RACHEL is pouring the salad dressing on the salad

and mixes it all together.

ASH

Sure you don’t need help with the--

PHILLIP

Nope! Fresh out of the oven--

Cut to show him pulling out a pizza box from the oven, which

had been keeping the previously delivered pizza warm. He has

a goofy smile on his face.

ABBY

Classy.

PHILLIP has now joined them at the table with the pizza and

continues getting settled in and ready to eat.

RACHEL

Oh! And one last thing.

She goes off into the living room and starts the record

player. Loud Jazzy music fills the background, and is way

too loud.

ASH

(Talking louder than needed to

be obnoxious.)

Whoa. Didn’t take you guys as the

loud music listening type.

Cut to show wife reentering the room after turning down the

music to a normal background level.

PHILLIP

(With a smirk on his face.)

What can I say? Marriage changes

you.

Time passes and they are all halfway done with their food

and just about finished up with eating. The background song

has since changed to a slower tune.

ABBY

And apparently the bus doesn’t run

a route this way--hence the

carpool.

(CONTINUED)
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RACHEL

(Mouth full of food.)

Really?

ABBY

(Shooting a glare over at ASH,

who shrugs with a guilty

smile.)

So he claims.

PHILLIP

You get a good amount of signatures

today?

ASH

Ehh, same as usual. Mostly jerks,

but a few dumb ones to sign.

PHILLIP

(Laughs.)

And what were you trying to save

today?

ASH

Oh the penguins. Definitely the

penguins, and nothing but penguins

on Tuesdays. Even got my special

penguin coffee cup just for today.

(He raises his eyebrows a few

times.)

RACHEL

I thought you all loved the causes

you were getting signatures for?

ABBY

(She cuts through with a loud

sarcastic laugh at this,

before realizing RACHEL was

being genuine.)

Oh. Not a joke.

ASH

(Sending her a glare and

inquisitive look.)

And how many lives did you save

today, huh?

ABBY

More than you did penguins, that’s

for sure!

(CONTINUED)
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The table laughs at this, except for ASH, who shakes his

head in being defeated. A moment passes as they continue to

eat.

RACHEL

The hospital is good, though?

ABBY

Our patients, my coworkers--yes.

The rest? The usual bureaucratic

BS. But that’s why I’ve got friends

like you.

(The end sentence said slow

and dumbly in sarcasm, before

he gives a small laugh and

smile.)

Another small moment passes.

PHILLIP

Anyways--honey, you want to tell

them the news?

ABBY

(Raising her brows.)

News?

ASH

The glow.

(He smacks his hand down on

the table as he stands up.)

Oh. My. Gosh.

(He leaves the room shaking

his head in disbelief. He then

screams from the living room.)

I knew it!

Everyone at the table has shocked and frozen expressions at

this sudden and quick outburst, before bursting into

laughter.

ABBY

Uhh...a baby?

RACHEL and PHILLIP turn and give each other a look. ASH

comes back behind ABBY’s chair, putting his hands on top of

the back of it and leaning in and around her.

ASH

So!?

(CONTINUED)
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RACHEL & PHILLIP

We’re having a baby.

ASH gives a shout of joy and happiness--his arms flying in

the air, as ABBY finally gives up a smile while shaking her

head, and RACHEL and PHILLIP laugh. ASH takes his seat again

and they go back to conversing (unheard) as they finish up

the meal and the scene fades out.

DINNER PARTY EXIT--INT. EVENING

All four are at the door to say their goodbyes. The

background music is still slow and somber, as the evening is

coming to a close. The lighting inside the house is also

less bright at this time.

ABBY

Thanks for having us over, and for

the food.

PHILLIP

It’s our pleasure.

ABBY jabs at ASH after there is an awkward pause at him not

thanking them as well.

ASH

Oh, yeah. Same.

RACHEL gives a small laugh and smile at this.

RACHEL

Well I’m just glad we can all stay

in touch--and we really are super

thankful for both your help in the

move last month. And are you sure

you guys don’t want to date?

(The last part of her sentence

catching them all off guard.)

ABBY

(Cuts through with her

sarcastic laugh again before

turning and heading out the

door.)

Too funny.

ASH

(Takes a moment to register

this.)

Hey!

(CONTINUED)
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He then gives RACHEL and PHILIP a professional smile and

slight bow before running after ABBY, who has already

started the car.

Cut to show ASH running off the porch and over to the drive

way. Cut to show RACHEL and PHILIP in the door frame giving

a wave as the car backs out. They then close the door.

GETTING READY FOR BED--INT. EVENING. MASTER BEDROOM

RACHEL and PHILLIP are both in their pajamas and getting

ready for bed. PHILLIP comes in to the bedroom brushing his

teeth, while RACHEL is already getting in bed and has a

tablet on her lap.

PHILLIP

(He talks in between brushing

strokes.)

I think it went well. First dinner

party. First baby.

He gives a shrug and eye brow raise at the last sentence

before walking back to the bathroom to spit out the

toothpaste. He then returns and starts to get in bed.

RACHEL

(She gives a small laugh.)

With the most exquisite food out

there.

PHILLIP

Only the best for my two loves.

He gives her a goodnight kiss, as RACHEL gives a soft laugh.

They then turn off their bedside lamps and go to sleep.

IN THE NIGHT--INT. EVENING

A few hours have passed in the night and RACHEL and PHILLIP

are sound asleep.

Creaking footsteps are heard from the other room on the

hardwood floor. They slowly grow closer, with tension

building.

Cut to doorframe, where the creaking footsteps have stopped.

An empty doorframe is seen.

Faint whispering is heard, as the footsteps resume and the

camera follows a path to the bed.

(CONTINUED)
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RACHEL is now seen, as she wakes up in a startled

state--eyes open and a small gasp. She then has strained

breathing and has a terrified look on her face. She is

paralyzed and cannot move.

A loud sound is heard and and screen cuts to black.

BACKYARD PORCH--EXT. MORNING

RACHEL is sitting with her feet up in the chair, still in

her pajamas. She is looking down and in a deep stare.

Cut to an electric tea kettle boiling water. It steams at

full blast and the water is hot and ready to serve. PHILLIP

grabs it off its base and pours it into a nearby mug with a

tea bag in it. He then grabs his own cup of coffee that he

had brewed and brings both of them outside to join RACHEL.

He hands the mug of tea to RACHEL.

RACHEL

Thanks.

PHILLIP

Feeling any better?

RACHEL slowly gets pulled out of the trance and deep stare

she was still in, becoming present again.

RACHEL

(She gestures over to his coffee,

giving a gross look at her tea.

Maybe if I was drinking that

instead of this.

Husband smiles at this and gives a small laugh, before

looking concerned. Beat.

PHILLIP

It’s the same thing as before?

RACHEL

Yeah. And it’s getting worse.

PHILLIP

How often is it happening now?

RACHEL

Few times a week. But it’s not just

how many nights. The episodes are

getting longer.

(PHILLIP looks concerned at

this.)

(CONTINUED)
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PHILLIP

And what does the doctor think

about it all?

RACHEL

Not much, really. I mean it’s more

likely for pregnancies to bring

lack of sleep, than for sleep

paralysis. And I’m not showing any

of the other signs of Narcolepsy,

so that’s not likely a cause

either.

The only thing that he can think of

is that I’m anxious about the

pregnancy.

PHILLIP

Do you feel anxious at all?

RACHEL

No, but maybe I am. I don’t know.

It’s all new, and even with all the

books we’ve read, I just--

PHILLIP

(Speaks in a doctor mocking

voice.)

And don’t forget about the altered

hormone levels that are currently

dispersed throughout--

RACHEL

Oh not you, too!

RACHEL is back in a joking mood and quickly gets up to avoid

the "doctor talk" from PHILLIP.PHILLIP tails behind,

scooping up their mugs on the way.

PHILLIP

Hormones that make you feel low or

tearful or easily irritated.

RACHEL closes the back door on him, and a dead bolt lock is

heard, as she locks him out. Her face appears in a window

nearby.

RACHEL

(Speaking loudly and

sarcastically.)

Yep, the hormones are alive and

well!

(CONTINUED)
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Loud music is heard being blasted from the inside. PHILLIP

looks in the window and sees RACHEL dancing jokingly inside.

He shakes his head with a smile, and walks along the side of

the house to get back to the front.

PHILLIP makes it to the front porch and sets down the mugs

before going up to the door and knocking on the door as if

he is an awkward neighbor. After a moment, the music cuts

out from inside, so he knocks again keeping up the act.

Another moment passes and his face grows a bit confused. He

moves to look in through the front window and sees RACHEL

splayed out on her back and on the ground inside. Music

turns tense as he rushes back to the front door and lets

himself in.

Cut to INT. as he rushes over to her and down by her side.

PHILLIP

(Said under his breath in this

time.)

No, no, no...

He moves hair off of her face, and brings his ear above her

mouth to check for breathing.

Right as he does this, RACHEL pops back to life and licks

the side of PHILLIP’s face. He then jumps back in surprise

and fear, which gives RACHEL the chance to swing over his

body and pin him to the ground.

RACHEL

Don’t worry, can’t lose me that

easily.

She is sitting on his torso/belly and leans over to kiss

him.

RACHEL

(Coming up from the kiss.)

Well?

PHILLIP

(His eyes grow wide and he

goes back to joking.)

Super Hormone Baby Strength!

RACHEL

What was that? You need CPR!?

She does mock chest compressions, which gets them both

laughing. The scene fades out.



12.

PRESENT DAY--INT LIVING ROOM

Camera is still in the house and where the PHILLIP and

RACHEL were just laying, but they have now left. Pan around

the house, which is now a mess and disheveled. Garbage is

around the house, dirty clothes, old coffee cups, cans of

opened sodas, etc.

Camera comes in behind PHILLIP, who is standing outside of

the guest room, leaning on the door frame and looking in.

ABBY is inside the room, dressed in scrubs. She is walking

around the room and straightening things up. RACHEL’s feet

are seen at the end of the bed and under the covers, though

she is not fully seen in the bed.

After a moment she walks out of the room and grabs a

clipboard to record the day’s levels and data. She walks

over to the dining room as she does this. PHILLIP following

behind her.

PHILLIP

How is she today?

ABBY

Same as yesterday. Vitals are

steady--baby is healthy.

PHILLIP

Any change in..?

ABBY

Still unconscious, and I have to

get back from my lunch break. Ash

should be here soon, and I’ll come

back after I get off.

In the meantime, you should clean

things up a bit.

She gathers her belongings from the dining room table and in

the process grabs an empty garbage bag to give to PHILLIP as

she heads towards the door.

PHILLIP is left alone in the house, and begins cleaning up

the garbage. Time passes, and he is shown sprawled out on

the couch, the bag next to him. He is fast asleep.
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DREAM SCENE--INT./EXT. THROUGHOUT

The following clips are shown, leading up to how RACHEL got

to her current state. They progress slowly at first, and

pick up speed and intensity as they continue--music matching

this.

The following Sections are events that took place in the

past.

SECTION 1: PHILLIP and RACHEL are in the kitchen, washing

dishes by hand--holding hand towels. Wife is considerably

more pregnant at this point, and they both look happy and

are conversing/joking around. PHILLIP tries splashing her

with the water, and she retaliates by trying to rat tail him

with her hand towel.

RACHEL then has a sharp pain in her stomach, and doubles

over, dropping the towel and holding the counter for

support. PHILLIP turns off the water and gets to her side to

help her up. She stands upright, wincing, but then shakes it

off as if she is fine.

Cut to them in their pajamas and getting into bed for the

night. They kiss before turning off the lights.

SECTION 2: RACHEL and PHILLIP are fast asleep and the house

is dark. Camera walks from the interior of the front door

entry way, through the house and to their room. The door is

only closed partially. It opens on its own as the camera

walks through and heads to the end of the bed, looking

towards the headboard and at the sleeping couple. The focus

then shifts to RACHEL in particular. It then jolts forward.

Cut to RACHEL’s face as she gasps awake, wide-eyed and

paralyzed.

SECTION 3:INT. HOUSE, Morning.

Husband is dressed for work and getting to leave the house.

He goes over to RACHEL who has got her tea nearby, and gives

her a kiss before grabbing the rest of his things and

heading out the door. She smiles at him, but once door

closes, she bursts into tears and sits down at the

table--head in her hands. She is in pain, scared, and has

gotten very little sleep.

Cut to evening, where they are getting into bed again. As

they kiss, camera cuts to RACHEL gasping awake.

(CONTINUED)
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Fade to the next morning where PHILLIP comes into the room,

dressed for work and ready to go. He gives her a kiss on the

head before leaving. She did not get up that morning, as she

usually did. PHILLIP stops at their door frame and gives her

a concerned look before continuing his exit.

SECTION 4: INT. EVENING.

PHILLIP comes home from work and enters the house, looking

tired. He smiles though as he sees RACHEL who is very

pregnant but in a beautiful evening dress. They are headed

out for a date night, so PHILLIP drops his things by the

door and runs to the bathroom to straighten up and add more

grease to his hair.

As they head to the car, outside, RACHEL gets another sharp

pain in her stomach and pukes in the nearby flower bed.

PHILLIP catches and supports her as they then head back into

the house.

Cut to them eating ice cream out of the cartons, on the

couch. They are still in their evening clothes, but they are

disheveled and RACHEL’s makeup is smeared and gross from

being sick. They both look at each other happily as they

snuggle in to each other and continue eating and watching

the television.

Fade to RACHEL falling asleep on the couch, and PHILLIP

getting up to grab a blanket and cover her up where she is.

SECTION 5:INT. EVENING, Living Room.

Music slows and fades out, as well as the tempo slows down.

Deep breathing is heard, and the camera focus is blurring in

and out, as it approaches from the bedroom and walks towards

the back of the couch where RACHEL is. It is from the point

of view of the spirit.

Creaking floorboards are heard as the camera approaches and

gets close to RACHEL. Whispers are heard among the deep

breathing, which has also gotten louder.

Cut to a straight on, close up of RACHEL’s face. Her eyes

snap open and she gasps, throwing her head back. Cut to

behind the couch immediately, seeing her throw her head back

and begin to writhe and shake. Suddenly, she stops and drops

her head to the side, as if she has passed out.

Camera slowly comes around from behind the couch to face

RACHEL straight on. Camera slowly zooms in on her face, and

a trail of blood has started coming from her nose. Her eyes

then snap open and after a pause, she rises from where she

was on the couch.

(CONTINUED)
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Wide shot as she is now standing, her head is slumped to the

side, with the corner of the blanket in her hand. After a

moment she slowly walks, as if possessed, to the guest

bedroom.

Camera is now across the room and behind RACHEL as she walks

to the room. She gets to standing inside of the room,

centered within the doorframe from the camera’s shot.

Simultaneously, she snaps her head upright, drops the

blanket, and turns to look at the door. Her face has life in

it again, and she is terrified. A second later she runs for

the door but it closes before she can reach it. She pounds

on the door screaming.

REALITY--INT. EVENING. LIVING ROOM

PHILLIP gasps awake at the pounding on the door, which is in

real life. He gets up and lets ABBY and ASH into the house.

He has a distraught, sleepy, confused face.

ASH

We got food!

ABBY

And it looks like you got the place

cleaned up a bit.

ASH

Doesn’t look like the sleep did you

too well, though. Rough nap?

PHILLIP

The night terrors are any time I

sleep now.

ASH

Damn. That sucks.

ABBY

And is not too helpful to voice

right now either. We got the food,

so start eating and lets pick back

up from yesterday.

They make their way over to the dining room, which has giant

sticky pad papers lining the wall with notes written in

sharpie on them.

PHILLIP

(Still a bit disoriented.)

Ok, so I guess we can do a recap on

what we know so far. Wanna start

that?

(CONTINUED)
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ASH

Sure!

He jumps over to the notes on the wall and gestures to them

as he talks.

ASH

So we are pretty sure the night

paralysis and whispers Rachel heard

were not just the hauntings of a

creepy old house--no offense. But

like, legit spirits...or a demon

that came for her.

And that slowly but surely, as the

pregnancy progressed, the spirits

slash demon was gaining a hold on

her.

From the night paralysis and

whispers, to sharp pains, to

eventually not being able to leave

the house, to now being confined to

the guest room.

And we now know the room is some

sort of dwelling place more or less

for this demon, and has a certain

set of rules that go with that. The

ones we know so far being:

Rule 1: Rachel cannot leave the

room

Cut to clip of her running towards the closing door. Cut

back to present.

2: The room doesn’t allow visitors

in it for long, before inflicting

harm on the said visitor.

Headaches, disorientation, bloody

noses.

Cut to clip of ABBY and PHILLIP in the kitchen, PHILLIP

holding a paper towel to his nose, head down, from a bloody

nose. Cut to present.

And 3: If the visitor is helping

Rachel, such as Abby providing

medical care, then the visitor is

protected from the room’s

inflictions.

Cut to clip of ABBY being in the room and not being touched

by any side effects of the room, as she assists in RACHEL’s

care. Slowly cut back to present.

(CONTINUED)
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Which leads us to think that the

demon is--at least for

now--interested in making sure

Rachel stays healthy and safe.

He gives out the last of his breath, and a sigh, at the

amount of information that he just quickly went through.

ABBY

And so going along the lines of

possibly being a demon, I did some

research and it looks like there

are two different types of demon

possessions.

One is a demonic haunting--such as

when a house or certain room is

possessed. The second, demonic

attachment--in which only the

individual is affected, unlike the

demonic haunting in which everyone

in the household experiences the

same side effects.

From what you have described in the

weeks leading up to this, it sounds

more like an attachment--since you

were not affected by any of this.

Though, it’s strange that it’s lead

to being the full room that has

since been affected. Almost as if

both types of possessions are in

play now, and there are even

multiple demons.

PHILLIP

Is that even possible?

ABBY

I have no idea. It sounds like it

can vary in this, but that there is

usually some sort of head demon in

charge--which is likely what

started this. And then from there,

they lead other lower demons who

are in ranks.

ASH

And so going off of that, we’re

thinking the head one got Rachel

and then at this point that it’s

progressed to the whole room being

infested with demons.

(CONTINUED)
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PHILLIP

But do they say how this could have

happened? How the demon, or demons,

could have entered in here and in

Rachel?

ABBY

That’s a tricky one. Depending on

who you’re asking, it can be from

negative vibrations and emotions,

to toxic lifestyle choices, being

depressed or suicidal, to taking

part occult practices and

activities.

And from what I’ve learned from

growing up in church, these sorts

of forces usually have to be

invited in for them to enter.

PHILLIP

None of that sounds like us, or

Rachel, though. I just don’t get

it.

ABBY

I know. I did get to print out some

dialogue though that’s pretty

interesting, slash we can use if we

decide to confront the demon. Wooo.

(Last part said with false

excitement, waving the papers

in her hand before putting

them down on the table.)

ASH

And why would we want to do that?

PHILLIP

(Responding to ABBY)

Oh, nice. Thanks, Abby.

He walks over to the print outs and skims through them.

ABBY

(Responding to ASH.)

Uhh, because we aren’t about to do

an exorcism--and from what I read

online, the pastor on this site had

some pretty successful experiences

with this.

As well as from growing up in

church, I can tell you that burning

(MORE)
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ABBY (cont’d)
sage and "doing a deep cleaning up

the house--opening all the windows"

is not going to help us.

PHILLIP

(Holding up a single page, and

reading the title as he says

it.)

And it looks like you have some

sort of "Battle Prayer of

Protection," too?

ABBY

Oh yeah. I actually started getting

real creeped out while looking this

all up, and so I used that.

PHILLIP

And did it work?

ASH

(Scoffs, shaking his head.)

ABBY

Well when your chest is tightening

up, you’re having a hard time

breathing, along with a breaker in

your house being randomly flipped

off at the same time that you’re

reading up on this... yes. Yes it

did.

ASH

(He is holding the Battle

Prayer page and skimming

through it.)

You believe in all this? And that

we really have to confront this

demon?

ABBY

At this point why not. Unless you

really think that the hormonal

changes during the pregnancy could

have welcomed this demon in. I

mean, the chemical changes in the

brain can cause depression and

anxiety--but that does not explain

any of this.

(CONTINUED)
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PHILLIP

Yeah, and at this point, I’d take

just about any route to undo this,

and get Rachel back.

ASH

Any?

As this is said, Rachel emits a loud shriek from here room,

and the loud music turns on. All the lights go out.

PHILLIP jumps up to run over to the room, but he trips and

falls with a groan. Lights shortly after come back on, on

their own. PHILLIP is on the ground, rubbing his shin and

ABBY goes over to help him up. Music is still blaring, but a

moment later ASH comes back from the living room, after

turning it off.

ASH

And the loud music lives on.

His demeanor has changed, as he sarcastically enters the

room. He uncharacteristically takes off his glasses,

throwing them down on the table as if he doesn’t need them

any more.

In this time, PHILLIP has gotten up and is heading to the

room to check on RACHEL.

ABBY

Either way, that is some creepy

stuff right there.

ASH

What?

ABBY

What do you mean, "what?" Didn’t

you hear the scream?

ASH

No.

ABBY

How could you not?

ASH

I only hear what they let me hear.

PHILLIP abruptly enters the room, interrupting them.

(CONTINUED)
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PHILLIP

She seems to be fine. Or at least

to how she was beforehand.

ASH

(Speaking loud and cross)

And now, you, you need to stop

that.

PHILLIP and ABBY are completely shocked at this. ASH is no

longer himself and has been possessed.

ASH

You’re getting too close, and you

need to back off and let us finish.

PHILLIP

Too close?

ABBY

Finish what?

ASH

To finish--

He gasps and starts choking. He grabs his throat and chest

while gagging and gasping for air. His face shows pleasure

in this, as the demon inside him is entertained, but his

physical body is involuntarily acting on the lack of oxygen

and its responses.

He sinks slowly to his knees, as PHILLIP and ABBY rush over

to him. He finally gets out the end of his sentence.

ASH

His plans.

He drops flat on his back and begins seizing.

Simultaneously, Rachel’s scream occurs again and the loud

music turns on. This time, however, Rachel is heard

screaming:

RACHEL

Let me go!

The lights stay on this time, as PHILLIP jumps up and runs

to the room. ABBY has stayed to help ASH.

Cut to following PHILLIP to the guest room. Everything slows

down as he tentatively enters. The room looks serene and

peaceful as he first walks in. He quietly whispers her name

as he approaches her bedside.

(CONTINUED)
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In the background, multiple whispers are heard, as the

room’s inflictions are beginning on the unwanted visitor.

They start quietly and progress in loudness. Whispers

containing phrases such as "Don’t touch her," "stay away,"

"She is his."

PHILLIP continues approaching with tears in his eyes, and a

small trail of blood now coming from his nostril. He slowly

reaches out his hand to touch her.

As he is about to make contact, PHILLIP gets a great pain in

his head and screams out. At this, he drops to his knees and

is grimacing in pain as he holds the sides of his heads and

the whispers are now very loud and overpowering.

A moment later, time speeds up and ABBY is in the room

grabbing him and pulling him out. They stumble out of the

room as the door slams shut on its own behind them. They are

doubled over, panting, and using the hallway walls to

support themselves.

Both of them now have bloody noses, and PHILLIP looks down

at his arms, which are now covered in scratches. Scratches

that were inflicted on his arms as he was trying to protect

himself.

They slowly make their way back to the common areas and grab

tissues to fix their noses.

ASH

We told you not to touch her.

They both whip their heads around in shock and surprise at

this. ASH is sitting in a chair at the table, looking

completely fine and not as though he had just been seizing.

He has a dark expression on his face.

ASH

WE told you, and you still tried.

PHILLIP

How did...What? What are you?

ASH

You know well what I am. Or at

least she does.

(Referring to ABBY.)

PHILLIP

Why are you doing this to us?

(CONTINUED)
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ASH

The child was promised. And so the

child we shall take.

PHILLIP

Who--

ASH

(Laughs.)

You can thank yours truly here. He

marked the house, marked the child,

and promised the child to the ruler

of darkness.

Did everything for us, and made it

pretty easy. Not to mention getting

control of him. Ha.

PHILLIP

Why would--

ASH

Why does anyone do anything. He

showed interest in the darkness and

we showed interest in him. The rest

was out of his control.

ABBY

Ash?

ASH

(Yelling now.)

Ash is gone!

He stands up, pushing back the chair loudly, and further

goes in to a chanting trance.

ASH

"The firstborn child is ours, and

we shall feast upon his soul--"

PHILLIP

Abby, we need to do something. Your

notes!

ABBY

I’m trying. Let me get them...

She tries to get around to her notes that were left on the

kitchen counter.

(CONTINUED)
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ASH

"For the angels fallen have a

hunger unknown to this world that

must be fed, and upon which--"

ABBY

Here they are!

She has made it back to PHILLIP.

PHILLIP

What does it say to do to start?

ABBY has a brief moment where she catches eyes with PHILLIP

and realizes that they will have to confront the demon. She

gets a steady focus as she looks through her pages, hands

still shaking.

ABBY

We have to go through these steps.

Here, start reading this.

She hands the Battle Prayer of Protection sheet over to him.

He will begin reading this in the background, over and over,

as ABBY does her steps.

ASH

"--The mortal souls of the earth

shall be extinguished--"

ABBY stands tall and gives PHILLIP a nod that they are ready

to start. She then uses a loud and very clear/confident

voice.

ABBY

In the name of the Lord Jesus

Christ, we command the spirit

holding the highest authority

working in this household, and

among Rachel, to step forward

alone.

At the mention of "Lord Jesus Christ," ASH immediately

freezes. The demons know and fear this name, as it comes

with great power.

As ABBY finishes saying the above, her and PHILLIP both

pause and look at each other, and then at ASH who has been

stunned into silence. They then hear the creaking of a door

opening and look over to the room where RACHEL is.

RACHEL slowly walks out of the room, approaching them. Her

head is tilted and slumped to the side.
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PHILLIP

Rachel!

He gasps at seeing his wife, and tries to get up and go to

her. ABBY grabs him though and holds him back.

ABBY

No. It’s not her.

RACHEL continues approaching and steps in to the room across

from them. When she gets to her mark, she slowly then raises

her head upright to address them.

RACHEL

You called for me?

ABBY gives PHILLIP a look that they will resume. He goes

back to reading the prayer, and she continues the questions.

They are both still very much afraid and shaking/trembling.

ABBY

Wh-what is your name?

RACHEL

Abaddon.

As RACHEL says this, ABBY gets visually less shaky and

stands more upright. When the demon gives up their name,

they have further started to lose their power and are no

longer as strong.

ABBY

In the name of Lord Jesus Christ,

who has commissioned you in the

work you are doing against Rachel/

RACHEL

The Dark Lord.

ABBY

In the name of Lord Jesus Christ,

what work have you been

commissioned to do against Rachel.

RACHEL

To destroy her, and the child.

ABBY

In the name of Lord Jesus Christ,

do you hold any ground against

Rachel that would keep you from

leaving her upon command.

(CONTINUED)



CONTINUED: 26.

RACHEL

No.

There is a brief pause. ABBY gives PHILLIP one last look and

nod.

ABBY

Then, in the name of Lord Jesus

Christ, we command you, Abaddon, to

leave Rachel with all your works

and effects and all your associates

and their works and effects, and go

to the pit right now. We command

this in the name of the Lord Jesus

Christ who is the King of Kings,

the Lord of Lords, and our Savior.

Amen.

As she finishes, PHILLIP has also just finished the end of

the prayer.

PHILLIP

"Thank you Jesus, Amen."

Time slows as we see RACHEL give one last convulsion--the

demon leaving her and causing her to drop and fall

backwards. PHILLIP drops his paper and runs over to catch

her and cushion her fall with his body.

Cut to ASH who also has had his demon leave him. He looks

over at the three of them with tears in his eyes. He mouths

the words, "I’m sorry" before reaching for a knife that was

on the table. He brings it up to his throat. The screen goes

black.

Cut to ABBY’s face as she screams (no audio) with tears

coming down her face. Cut to black.

Cut to show PHILLIP on the ground and holding an unconscious

RACHEL in his arms. He looks over to ABBY who is running

over to ASH who has crumpled on the floor--unseen. Cut to

black

Cut to the dining room table, camera at table height. ABBY

and ASH are just below, though they are unseen. All of a

sudden ABBY’s bloody hand comes into screen and is shaking

as it looks/reaches for her cellphone on the table. Her hand

grabs the phone, smearing blood on it.

Cut to black.
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TIME HAS PASSED. EXT. DAY

ABBY walks up to the front of the house holding bright pink

balloons, and a birthday cake.

Cut to INT. where she walks in through the door, letting

herself in and placing the cake down on the table.

Cut to backyard. RACHEL and PHILLIP are outside getting

ready for the baby shower for RACHEL’s newest pregnancy. She

is pregnant again and looks up at the sound of ABBY entering

the house.

RACHEL

Hey, Jonah. Jonah!

Camera looks lover to a little boy (2-3 years old) who is

playing with a toy truck in the back yard. He looks up and

over at his mom’s call.

RACHEL (OFF SCREEN)

Abby is here!

JONAH’s face brightens up at hearing this and he gives a big

smile. He drops what he is playing with and runs over to the

back door of the house.

At the same time, ABBY has walked out the backyard and down

into the yard--meeting JONAH in a giant spinning hug.

ABBY

There you are! There’s my little

man!

JONAH giggles at this and is very happy, while she sets him

down.

ABBY

Why don’t you go and get me your

newest toy to show me, while I say

hi to your mom and dad!

JONAH

Okay!

He runs off to where he had been playing to grab his truck.

ABBY joins RACHEL and PHILLIP in this time who are over by

the grill. They hug and exchange pleasantries.

Time passes and it is now early evening. They are all back

in the house now, the party has ended.
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RACHEL

Are you sure you don’t want to take

some of the cake back home with

you?

ABBY

(Gives a laugh.)

Oh, I’m sure. And if I believe any

of what I’ve heard Phillip saying,

it sounds like you and the baby

will enjoy it all just plenty.

RACHEL

(Turning to PHILLIP)

Hey!

PHILLIP

What can I say? Baby hormones,

round two. Appetite--never ending.

He runs to catch JONAH who is sneaking out of his room. He’s

in his pajamas.

ABBY

(Giving RACHEL a hug goodbye.)

Well either way, I’m glad things

are going better this time around.

You guys deserve it.

RACHEL

We all deserve it. Even Ash.

Small pause at the mention of his name.

ABBY

He would be so proud of you guys, I

just know it. And he would’ve loved

little Jonah.

They look over to PHILLIP who has caught JONAH and is

cradling him in his arms and blowing raspberries on his

little face. He brings him to bed.

RACHEL

Yeah, and you guys still would’ve

made a cute couple.

ABBY

(Completely shocked at the

turnaround in this.)

Damn. He’s dead and gone and you’re

still talking about some love

relationship!?
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RACHEL has a big joking smile on her face as the two of them

break out into laughter. They say their last goodbye, and

ABBY walks out the door, leaving.

Cut to RACHEL and PHILLIP getting ready for bed, and getting

into bed. PHILLIP brushing his teeth.

PHILLIP

I think everyone had a great time

today.

RACHEL

Yeah, I think so, too.

RACHEL is in bed now, and as she said the above, she gets

caught staring down at her arm.

PHILLIP comes back from spitting out his toothpaste and

talks as he walks over to get into bed:

PHILLIP

Whatcha staring at?

RACHEL snaps out of the stare.

RACHEL

Oh, nothing. Just feeling pretty

tired.

PHILLIP

Well then it’s a good thing it’s

time for bed.

He gives her a kiss on the forehead before turning off the

lamp. They snuggle under the covers and fall asleep.

MIDDLE OF THE NIGHT. INT BEDROOM.

It is now in the middle of the night, and out of silence a

faint whisper is heard. Then a few more join it, still

quietly though.

Creaking floorboards are then heard, as steps approach the

bedroom. The whispers grow louder as the steps get closer.

Whispers then cut out all of a sudden, and we see an empty

doorframe. Screen goes black. Cut to JONAH standing in the

doorframe, his head tilted to the side and hand holding a

blanket.

Cut to RACHEL who gasps awake, wide-eyes, and paralyzed.

Roll Credits.
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THE END


